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Credits  

In and Out of Chekhov’s Shorts 
by Anton Chekhov, adapted by Eliot Giuralarocca 

Produced by Dragonboy Productions 
 

Artistic Team 

Writer and Director       Eliot Giuralarocca 
 
Composer/ Musical Director      Tom Neill 
 
Set Designer        Victoria Spearing 

 
Lighting Designer        Charlotte McClelland 

 
Costumes        Christine Warner 

 
Administration       Samantha Warner 

Stage Manager       Paul Thomas 
 

Cast 

The Chemist/Gurov/Smirnov      Eliot Giuralarocca 
 
The Chemist’s Wife/The Lady with Blue hat/Anna/Pelagya  Elisabeth Snegir 
 
Obtyosov/Pavel Ivanitch/Von Diederitz/Shopkeeper/Yasha  Graeme Dalling 

Doctor/Mitya/Professor/Sigaev/Luka    Tom Neill 

Wife at the Summer Villa/Receptionist/Popova   Laura Singleton 
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Introduction 

 
Chekhov is one of the great writers of the 20th Century and these tales, newly adapted and 
directed by Eliot Giuralarocca, remain as memorable and bracing as jumping into a cold 
plunge pool after a hot sauna! 
 
On tour during Autumn 2019, the show, performed by a company of five, is designed to appeal 
to a mainstream theatre audience as well as lovers of the classics and students that have to 
review a live performance as part of a theatre studies or drama qualification. 
 
Featuring original live music and stylish ensemble story-telling, the production will be an 
exhilarating, fun and accessible romp through some of the best of Chekhov’s short stories 
including The Lady with the Little Dog, The Chemist’s Wife, At a Summer Villa, An 
Avenger and The Bear. 
 
Director Eliot Giuralarocca says, “these wonderful hymns to the absurdity of everyday life, are 
by turns hilarious, romantic, poignant, odd and memorable. They hold the mirror up to the 
half-comic, half-painful experience of love and relationships and create a world in which the 
tender and the grotesque are inextricably linked. Ludicrous situations and larger than life 
characters abound. We hope to create an evening that simply cannot be missed!” 
 

 
Recommended for age 12+  

Running time 1 hour 45 hours plus interval 
#InandOutofChekhovsShorts 

https://dragonboyproductions.com/about
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Director’s Programme Note 
 
I first read Anton Chekhov’s Short stories about 20 years ago and they have always stayed with me. They 
are wonderful hymns to the absurdity of everyday life, as memorable and bracing as jumping into a cold 
plunge pool after a hot sauna. Intrinsically dramatic, with interesting scenarios, bold characters and subtle 
and often surprising dialogue, I felt that the stories were at once personal and universal and that the 
material was just crying out to be performed in front of an audience.  
 
I started working on adapting them about a year ago and from a long list of favourites I eventually choose 
the five stories that you will see this evening; The Chemist’s Wife, At a Summer Villa, The Lady with a Little 
Dog, An Avenger and The Bear. By turns romantic, hilarious, odd and memorable, at their heart, these are 
stories about people desperately trying to connect with each other - sometimes comically, sometimes 
poignantly. Each story is complete in itself, but performed together I hope that they will thematically map 
out the arc of a relationship, following the progress of idealised youthful love with all its excitement, 
yearning and disappointments, through mid-life cynicism and infidelity, to the results of jilted love and 
vengeance.  
 
I’ve really enjoyed the process of adapting them for the stage. I have chosen to keep the ‘story-telling’ 
form of characters talking to the audience directly allowing them to share their thoughts, feelings and 
attitude to what is unfolding and to comment on the action. I have also tried to stay as close to the original 
source material as possible while at the same time being quite bold in editing, in taking what we needed 
and discarding what we didn’t. It felt important to make things work dramatically, and in the rehearsal 
room whenever we found moments that the story could be better told musically or visually we cut the text 
accordingly. We’ve added music, underscore and songs to the evening and the material has been shaped 
very much with a cast of five in mind. I’ve also tried to interweave the stories whenever possible and to 
create the sense of a Chekhovian world in which characters can travel through one story and appear in 
another.  
 
The challenge with this piece, as with any adaptation, was to try and bring the stories to life, to animate 
them and drag them off the page and into drama. For me, they are like Russian folk tales, coming alive 
when read aloud as if around a campfire on a winter’s night. Stories remind us of childhood. They help to 
tell us who we are and shape how we see the world. They link us to other people; Long before humans 
could read there were folk tales, stories that were spoken, passed on, handed down from father to son 
and mother to daughter, from one generation to the next. Stories influence the way we think and feel 
about our own lives.  
 
The very best stories can shape how we see the world and offer us a glimpse of our own reflections. They 
encapsulate a particular moment in time that is at once personal and universal. I’ve always believed in the 
enduring power and importance of storytelling; theatre happens in real time and unfolds in front of you as 
you watch; a group of actors and an audience sharing and experiencing together in an act of communal 
imagination, It is theatre at its purest, offering us the potential to transcend the moment we chance to live 
in and to imagine what it’s like to be in someone else’s time and space, providing a window to see how 
other people live, how they react in different situations and maybe in turn helping us to imagine how we 
would feel and what we would do.  
 
I wanted to free Chekhov from the world of stuffy drawing rooms and to challenge any preconception that 
his work is inaccessible or sombre. Instead, I wanted to bring out the humour and romanticism of the tales 
and I hope we have created a dynamic, exhilarating piece of theatre, with original live music and 



 7 

presented in a style that celebrates and relishes the theatricality of storytelling itself. This is Chekhov, as 
told by a troupe of nomadic Russian Gypsies, - an ensemble of 5 actor/musician that arrive in front of you 
with everything they need to tell stories, - all the costumes, props, musical instruments, chairs, crates and 
so on, - contained within their carts or hung up on the washing line.  
 
Creating a piece of theatre never happens in isolation and I have had the great good fortune to work with 
some wonderfully patient and creative collaborators. My thanks to Victoria Spearing's who has designed 
our Gypsy inspired storytelling playground, Charlotte McClelland for lighting everything so beautifully, to 
Tom Neill who has written, created and directed the music with such delicacy and to a wonderfully 
talented cast who have made creating this show such a pleasure and who have thrown themselves into 
the project with such commitment, passion and generosity of spirit.  
 
I really hope that you will enjoy watching it as much as we have enjoyed creating it. 

 

 
Eliot Giuralarocca 
 

 
 
Russian Gypsy Musicians circa 1900  
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Biography of Anton Chekhov 
 
 
 
Name:   Anton Pavlovich Chekhov 
Born:    January 29 1860  
Born In:   Taganrog, Russian Empire 
Nationality:   German and Russian 
Died At Age:   44  
Date of Death:  July 15 1904 
Place Of Death:  Badenweiler, German Empire 
Cause Of Death:  Tuberculosis 
Spouse:   Olga Knipper (M. 1901) 
Father:   Pavel Yegorovich Chekhov 
Mother:   Yevgeniya Chekhov 
Siblings:   Maria Chekhova Alexander Chekhov Nikolai Chekhov Mikhail Chekhov 
 
 

 

 
 

Anton Chekhov 
 

 
Anton Chekhov is one of the great writers and playwrights of the 19th century. He is best known for plays 
like The Seagull and The Cherry Orchard, but Chekhov additionally wrote over 70 short stories. 
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Anton Chekhov was the third of the six children born to Pavel Yegorovich and Yevgeniya Chekhov in 
Taganrog in southern Russia in 1860. His father ran a grocery store and was a devout orthodox Christian 
and director of the parish choir in which the young Chekhov sang. Chekhov’s mother was a storyteller.  

His grandfather was a former slave who bought his own freedom causing Chekhov to remark that he felt 
the necessity to “squeeze the slave” out of himself. In 1876, when Chekhov was sixteen, his father had to 
declare bankruptcy and escape his creditors by going to Moscow. Chekhov’s mother, along with the two 
youngest children, followed soon after but Chekhov stayed behind as a tutor to the son of one of his 
mother’s former boarders. Over the course of the following years he engaged in reading and writing 
extensively.  

Chekhov completed his studies in 1879, and moved to Moscow to join his family where he gained 
admission at the I.M. Sechenov First Moscow State Medical University where he qualified to be a doctor.  
In addition to his medical training, he took to writing to support the family and his studies. He started off 
by writing humorous short stories under a number of pseudonyms about the contemporary Russian life 
and soon earned a reputation for himself. He worked as a medical doctor throughout his life, often for 
poor patients at no charge. He also supported his family, which struggled with debts incurred by Chekhov’s 
father.   
 

 

 

 

 

 

In 1894, Chekhov started to write ‘The Seagull’ which opened in October 1896 to such a hostile audience 
that he renounced the theatre entirely. However director Vladimir Nemirovich-Danchenko was so 
impressed with the write-up of ‘The Seagull’ that he convinced Constantin Stanislavski to direct it for the 
innovative Moscow Art Theatre, thus restoring Chekhov’s abilities in himself and restoring interest in 
playwriting. The lead actress in this production of The Seagull was Olga Knipper  who he finally married in 
1901. Chekhov was beginning to suspect that he was suffering from tuberculosis and moved to the spa 
town of Yalta for his health while she remained in Moscow – their relationship was more like that of a 
couple engaged in a protracted romantic affair than a marriage with them meeting only occasionally, and 
it resulted in many letters sent between them regretting the fact that they lived so far apart. During his 
time in Yalta, he wrote The Cherry Orchard, Three Sisters  and his most famous short story The Lady with a 
Little Dog.  

By 1904, Chekhov was terminally ill with tuberculosis and in the June of that year he moved to the spa 
town of Badenweiler in Germanywith Olga. He died there in the July at the age of 44 after a shot of 
camphor and a glass of champagne. Following his death, his body was transported in a refrigerated railway 
car to Moscow, where his body was buried next to his father at the Novodevichy Cemetery. 

 

 
 
Any Idiot can face a crisis: it’s this day-to-day living that wears you out 

Any Idiot can face a crisis: it’s this day-to-day living that 
wears you out. 

Anton Chekhov 
 

Medicine is my lawful wife and literature my mistress; 
when I get tired of one, I spend the night with the other. 

Anton Chekhov 
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Story Synopses 

The Chemist’s Wife 

Summary 

The main action of the story occurs within the mind and the emotions of the nameless chemist’s wife, who 
progresses from sleeplessness and boredom to the realisation that she is desperately unhappy.  

Late at night, the chemist is snoring contentedly, in a sleep so deep that nothing could awaken him, but his 
young wife is restless and feels close to tears and doesn’t know why. 

In the middle of the night, two army officers (Obtyosov and the doctor) appear, talking casually as they 
pass the chemist’s shop – the Chemist’s Wife hears them speculating as to whether she loves her husband 
and imagining how she looks in bed. On impulse, Obtyosov suggests that they ring the chemist’s bell and 
make a purchase, ostensibly to see the wife. 

The wife flies down the stairs to serve the officers, who buy some lozenges as a pretext for their visit, she 
is particularly drawn to Obtyosov. Attempting to prolong their visit, the doctor orders soda, and Obtyosov 
thinks of seltzer-water. When the doctor asks for red wine to go into the seltzer-water, the men have an 
excuse to sit down at the counter, and a gentle flirtation begins. The Chemist’s Wife is becomes ebullient, 
in contrast to her earlier melancholic state,  and she even drinks some of the wine. At last the doctor 
suggests that the men return to camp. As Obtyosov pays the pays the bill, he flirtatiously mentions the fact 
that the chemist is asleep. He kisses her hand and she snatches it away remonstrating playfully that he 
shouldn’t. With that, the officers leave and the Chemist’s Wife flies up to her bedroom window to ruefully 
watch them walk away. The officers stop to whisper and then come back  

This time, however, the chemist answers the door and sells the lozenges. The Chemist’s Wife watches 
Obtyosov as he throws away the package of lozenges – his plans for excitement thwarted just as those of 
the Chemist’s Wife.  The doctor joins him, and the two men then walk away.  

The Chemist’s Wife exclaims that she is unhappy and bursts into tears of agony and loneliness – her 
husband merely asks her to put away fourpence that he left on the counter and falls asleep again.  
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Major Themes 

Loneliness 

 
 
Like many of Chekhov’s stories, The Chemist’s Wife deals with loneliness. Even the title is hints at this: the 
eponymous character is never given name, either by her husband or by the officers who flirt with her. She 
is simply an extension of the Chemist himself and has lost her entire personal identity by marrying him. 
We see in the story her connecting, flirting and interacting with the two men, forming the start of a 
possible friendship. She is in essence given a brief glimpse of a life that could have been, a life that others 
enjoy. But when the Chemist wakes that possibility is shattered and the hopelessness and despair of her 
situation is made all the more poignant. 
 
Like Anna in The Lady with the Little Dog, The Chemist’s Wife is bound by convention and social 
expectations. When a dashing officer kisses her hand, she pulls it away and tells him to stop, not because 
she was not enjoying the attention, but because she felt she should. And the officers, not knowing how to 
respond, take her at her word, plunging her back into her little world of loneliness and despair.  
 
Chekhov frequently recognises the suffering of ordinary people, trapped in everyday situations by social 
conventions and forced to endure the status quo; people whose ambitions have become limited to just 
finding ways of carrying on. The Chemist’s wife is clearly capable of passion and joy – seen in her 
interactions with the officers and in her singing, but her circumstances - trapped in a loveless marriage to a 
much older man who only cares about making money – prevent her from experiencing either emotion. 
Unlike Anna in The Lady with the Little Dog we feel no sense of hope for the Chemist’s Wife, she is bitterly 
unhappy with her lot “and nobody knows…nobody knows.” 
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Things to Think about  
 

• Contrast this story to The Lady with the Little Dog – how are the themes of loneliness and 
hopefulness explored? 

• Can we find a parallel between the Chemist’s dismissiveness of his wife’s discomfort and Gurov’s 
initial lack of empathy for Anna in A Lady with a Little Dog? Can we envisage a metamorphosis for 
the Chemist towards genuine feeling and understanding for his wife? 

• What images in the story depict loneliness? 

• How does the discarding of the lozenges mirror the emotional journey of the wife? 

• What were the two officers looking for when they knocked on the door? Would that evening have 
had any lasting impact on them (as opposed to the wife)? 

 
 

 
 
 
 
 
At a Summer Villa 
 
Summary 

 
Pavel Ivanitch is a married man whose ardent feelings towards his wife have cooled. One morning he 
receives an anonymous love letter entreating him to a meeting in the arbour that evening. He is initially 
affronted at the outrage of a stranger writing to him – a married man! – with such impudence, but little by 
little his curiosity and pride gets the better of him. 
 
There is never any doubt in the audience’s mind that Pavel will go to the rendezvous, but he farcically 
subjects the audience to all manner of debate and various justifications before he finally gives in. 
 
Pavel takes to his sofa and tries to puzzle out who the mystery woman might be – he wonders if it could  
be the delicate young lady in the blue hat that he had seen when he’d been out walking amongst the 
Summer Villas – but how could she possibly have fallen in love with him at first sight? He resolves to take a 
look from afar, just to unravel the mystery – but puts on his best clothes anyway, and tells his wife he has 
a headache and will go and lie down. 
 
On the way to the rendezvous, Pavel excitedly imagines what will happen when he meets the mysterious 
lady, building up the tension and justifying the romantic encounter to both himself and the audience. He 
struggles to make the decision to enter the arbour and when he finally decides to enter the clearing he 
finds that she is not there. Instead, Pavel’s brother-in-law, Mitya is sitting on the bench. The two men have 
a verbal sparring match over who should stay in the arbour and who should leave. This is conducted first 
politely and then with the utmost indignance with neither man giving any clues as to their own ardent 
reasons for being there. 
 
 

If you are afraid of loneliness, do not marry. 
Anton Chekhov 
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The mystery lady appears momentarily. She sees them arguing and runs away and Pavel and Mitya are left 
to slink home to dinner, full of animosity towards each other and disappointed that they potential 
adventure has been thwarted. Over the course of a very sullen meal, it is revealed that Pavel’s Wife had 
wanted to clean the house and so sent the same letter to them both just to get them out from under her 
feet! 
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Things to think about  
 

• Is this story a farce? 

• How did Pavel’s feelings change from the time he got the letter to the moment he resolved to go to 
the Arbour. What caused him to make up his mind to go? 

• Was infidelity on Pavel’s mind or was he simply curious? 

• How do we feel about Pavel? Does his pride and pomposity invite ridicule or do we feel sorry for 
him for because his wife plays a trick on him, wounding his pride and causing animosity between 
him and Mitya? 

• How does the show suggest the arbour using the set and lighting? 

 

The Lady with the Little Dog 
 

 
 
Yalta, 1903 

Synopsis 

Dmitri Gurov is a middle aged playboy who becomes intrigued by a young woman with a Pomeranian dog 
who he has seen walking along the seafront in the holiday resort of Yalta. Gurov has fallen out of love with 
his wife who he finds shrewish with a pseudo-intellectual affectation that he despises. Gurov openly 
acknowledges that he is predatory towards women, using them for adventure only to discard them and 
recognises that he is more at home in the company of women than men.  
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Gurov, intrigued by the eponymous lady with the little dog, determines to make her acquaintance and to 
add her to his list of female conquests – he contrives situations where he bumps into her, and one day 
convinces her – by feigning interest in her beloved dog, and against her sense of social decorum – to sit 
down and eat with him in the municipal gardens. He learns that she is called Anna Sergeyevna, that she is 
married, and that she has come to Yalta on holiday. It becomes clear that Anna does not love her “flunkey” 
of a husband. Anna expresses a love of opera, attending all of the first nights, and Gurov tells her that he 
had trained to be an opera singer but now worked in a bank, much to her disappointment. 
 
Over the next week, Anna and Gurov see a lot of each other and grow close. Gurov is charmed by Anna’s 
innocence and naivete and is excited by her youth and lack of affectation. The couple observes the sunset 
over the port, watching the ships come in, and the world seems perfect. Anna’s sense of a holiday ecstasy 
is shattered when their relationship, at Gurov’s suggestion, becomes physical. Anna’s sense of propriety 
and social decorum come to the fore and she is filled with self-loathing and a certainty that Gurov will lose 
all respect for her now she has cheapened herself. Gurov is untouched by these self-recriminations and 
lacks any empathy for her inner-turmoil. Her dilemma is brought to a head when Anna’s husband, Von 
Dideritz, sends Anna a letter urging her return because of an eye infection, and she leaves Gurov with 
something like relief, much to his chagrin and incredulity at her being summonsed home on such a thin 
pretext. Anna tells Gurov that it is a good thing that she is leaving and that it is fate that they are parting 
because they should never have met. 
 
Our focus is then turned to Gurov's daily routine in Moscow: visiting his clubs, reading newspapers, and 
playing cards. He believes that his memories of Anna will soon fade and that his life will soon return to 
normal. However, two months pass and he simply can’t forget her. Indeed he starts to feel that she is 
haunting him, with memories of their time together taking over his whole life. He comes to despise the 
shallow, meaningless pursuits and the empty conversations of his life in Moscow and resolves to visit Anna 
in Belyov.  
 
When he gets to Belyov he learns that the opera The Geisha is opening in in the town that night and 
remembering Anna’s love of Opera he buys a ticket in the hope of finding her there. He spies Anna in the 
audience watching the opera with her husband, Von Dideritz, who leaves during the interval. Gurov 
approaches Anna and proclaims his love for her. Anna berates Gurov for coming to see her and turning her 
life (and its veneer of social propriety) upside-down but also confesses her love for him and how she hasn’t 
stopped thinking about him. Finally, she promisers Gurov that she will visit him in Moscow, and does so, 
telling her husband that she has to see a gynaecologist. 
 
Anna continues to visit Moscow every couple of months but feels the unbearable strain of living a lie. 
Gurov, however, has fallen in love for the very first time. He remonstrates with himself for being an old 
man who seduced women by pretending to be someone he was not, and comforts Anna – now with 
genuine regard for her feelings - as best he can. The story concludes on an uncertain note of hope – the 
lovers are unhappily married to other people, caged in by social convention. They resolve together to find 
a way through their predicament and to be happy while recognising that the most difficult part of their 
journey is still to come. The audience is left to decide for itself as to how the balance of hope and despair 
will play out. 
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Main Characters 

Dmitri Dmitriyevich Gurov 

 
Gurov is the main protagonist of The Lady with a Little Dog and although he denigrates women and uses 
them for his own selfish purposes, he feels more comfortable with them than he does with men. He has a 
shallow life – his interest sustained only by affairs with women that often only last a couple of days. He is 
seemingly incapable of forming lasting bonds with anyone. He is unhappy in Moscow’s polite society, he is 
unhappy with his wife, and even his romantic dalliances are only fleeting. His trip to Yalta is contrived as an 
escape and a distraction from a daily life he finds mundane and unsatisfying. 
 
As his relationship with Anna deepens, Gurov recognises that he has misrepresented himself to women, 
and possibly to himself. He finds that having tasted genuine emotional fulfilment, he is completely bereft 
without it. Once home, Gurov seems haunted by the memory of his naïve young lover. Chekhov contrasts 
Gurov's cynicism and feelings of disillusionment with Anna's idealism and romanticism. In this story, we 
witness the changes effected in a man who has fallen in love and then is forced to re-examine his views of 
the world. 

Anna Sergeyevna 

Anna is the eponymous character of the story, the lady with the little dog. She travels to Yalta ostensibly 
on holiday. Instead, she begins an affair with Dmitri Gurov that persists after both have left Yalta. She is 
described as beautiful, but most importantly, young. Married at 20, she is closer to the age of his children 
than to him.  
 
While Gurov contrives their affair as a practiced womaniser, she clings on to it as the first significant thing 
that has happened to her since her marriage and a tiny glimmer of excitement in an otherwise dreary and 
unsatisfying existence.  She cares deeply what Gurov thinks of her and what society would think of her 
were anyone to find out about the affair. Anna begins the story where Gurov ultimately ends—concerned 
with her own thoughts and emotions, desperate to escape her day-to-day existence with her 
“flunkey” husband, and hungry to be really, truly loved. She is thrown into crisis by how those desires 
conflict with the societal expectations of her place in the world, and throughout the affair in Yalta, she 
interprets her feelings for Gurov as the torments of sin. Gradually, however, Anna goes from passively 
accepting the tragedy of her situation to actively traveling to Moscow to be with Gurov and trying to 
pursue a solution that will allow them to be together without having to hide it. 

Major Themes 

Love 

Initially, the affair between Anna and Gurov is anything but love. Indeed, Gurov admits that he looks at 
Anna “with a single hidden agenda that she could not fail to divine.” He wanted yet another physical 
conquest as a diversion, nothing more. Anna is an innocent and is caught unawares by the situation – she 
is reticent at even sitting down with a man who is not her husband.   

Each character initially feels a sense of shame, which they wish to excuse by insisting they are not in 
control of their actions. Both further question the validity of the other’s desire; Anna, for instance, 
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repeatedly asks Gurov to reassure her that he will continue to respect her. Gurov, feels that the playboy 
image he presented to Anna is not his true self, and therefore he doubted whether she could ever have 
known him at all. 

But an enforced separation allows them to reflect on their awakened emotions and once the affair 
resumes in Moscow they begin to see themselves through the eyes of the other, illustrating the 
transformative power of love. 

By the end of the story both Gurov and Anna seem transformed by the other’s conception of them. Rather 
than trying to justify their affair, they actively aim to create a life in which they can live together openly—
having accepted the truth of each other’s desires as well as the validity and worthiness of their own. Gurov 
and Anna love for each other reaches a sense of maturity when they embrace being the person that their 
lover sees in them. Chekhov posits the notion that people become the best version of themselves when 
they incorporate others’ beliefs about them into their own idea of who they are. 

 

    
 

Social Morality 

Gurov and Anna’s affair is clearly illicit, but Chekhov’s portrayal is even-handed, and often benevolent, 
viewing their dichotomy of choice as a product of their situation rather an inherently moral dilemma. He 
draws a distinction between the social expectations placed on the lovers and the positive metamorphosis 
that the Gurov and Anna create for each other through the blossoming of their supposedly immoral 
relationship. In doing so, The Lady with the Little Dog suggests at the arbitrary nature of societal 
conceptions of morality. Furthermore, that fact that society in Chekhov’s story would keep those genuine 
lovers apart, ultimately serves as a condemnation of shallow societal standards.  

Gurov and Anna’s affair notably begins in a bubble of opportunity, separated from the judging eyes of 
society. Though there is anxiety that someone will spot them in Yalta—Chekhov writes that although they 
kiss in broad daylight, such displays of affection are often accompanied by furtively checking whether they 
were being seen—their relationship is able to grow in large part because they have the space to explore 
their feelings without fear of societal repercussions -  no-one in Yalta would know that they are not 
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married to each other. That something so genuine can form in such circumstances suggests the oppressive 
nature of social expectations, which would have prohibited and prevented the kindling of the spark of 
attraction between Gurov and Anna before it had a chance to begin. They both, therefore, assume their 
relationship must end when they leave the safe haven of Yalta for their real lives Moscow and Belyov. 

Moscow is cold and dark, distinctly contrasting with the brightness of Yalta in Gurov’s memory, indicative 
of the oppressive, isolating nature of the society keeping the lovers apart. Gurov finds the societally 
mandated acceptable pleasures of dining and cards and parties shallow and dull after having experienced 
such an epiphany of experience with Anna in Yalta. As Gurov’s longing for Anna grows, so, too, does his 
frustration with the meaninglessness of his affluent Moscow existence These are aimless societal 
pleasures that  are distractions from a genuine life and are preventing him from truly living.  

By the time that Gurov sees Anna again in Belyov, his sense of propriety and societal values have radically 
shifted. He’s tired of Moscow social life and instead is filled with joy upon seeing her again. Gurov’s 
journey into love with Anna is a journey of overcoming the societal expectations that have made him 
unhappy towards being worthy of the woman who does make him happy. 

For Anna it is much harder to overcome her sense of societal obligation – she feels extreme angst at the 
start of their relationship, hating herself and feeling cheapened by their meaningful and loving physical 
connection, purely because it was mandated wrong, or as she says “sin” by some external moral yardstick. 
She rushes back to her flunkey husband when summonsed (perhaps like a little dog herself) even though 
his complaint was very minor, because this is what society would expect of a wife.  

Chekhov’s world is sculpted out of a morass of everyday details. It is realistic and people are guided by 
complex emotions in ordinary situations. Chekhov rejects the duality that faithfulness is necessarily good 
and that clandestine love is necessarily bad. What seems far more important in The Lady with the Little 
Dog is that the characters are truthful and honest with themselves regardless of the objective standards of 
morality with which they are forced to contend. 

Time 

At the beginning of the story Anna and Gurov are settled into a relaxed and unhurried pace of life. When 
he first sees Anna, Gurov has already been in Yalta for two weeks and has settled into “a relaxing ebb and 
flow,” highlighting the character’s indolence. Later,  Anna comments that “time passes quickly, and yet it is 
so dull here!” showing her to be in a similarly relaxed frame of mind – just whiling time away. Neither 
appears to have a plan guiding their days in Yalta, instead attempting merely to escape, through a change 
of place, the unhappiness surrounding the mundanity of their every-day lives. Neither takes much notice 
of or pleasure in being in Yalta - the lack of any genuine connection makes their days dull even as they 
hurry by. Only upon embarking on their romance do the two become more aware of the passage of time, 
and, therefore, of the fact that they have met each other a little too late—both already married, and 
Gurov well into middle age.  

At first, the couple remain relatively passive and idle, however there is a joy to this and so the very 
conception of time is changed. The mundane moments that they spend together simply walking or 
watching have a new and delightful character.  For Chekhov, life is made up of mundane moments – the 
character of which (life-sapping or life-affirming) is dictated by who we spend them with. 

The lovers fall into a steady rhythm in Yalta, developing a routine of dining, walking along the seafront, 
and watching the boats together. Though they expect Anna’s husband to arrive any day, and know they 
both must leave Yalta soon, there is a sense of timelessness to their love that belies the reality of how 
limited their time together actually is.  
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This changes at the end of the story when, after having engaged in their secret affair for months, Gurov 
looks in the mirror and notices that he has grey hair, prompting to regret him wasting so much time on 
shallow affairs that gave no real joy or meaning to his life. 

Gurov and Anna begin to realise how short their time together might be which draws our attention to the 
fleeting nature of life and romance. The story ends with a sense that the journey is only just beginning and 
that there will be time for a solution, however we are left to ponder whether the lovers will find a way to 
be together or not. In true Chekhovian fashion, the author does not give us any clue as to a resolution. 

 

Things to think about  

 

• Look for examples of Chekhov’s characteristic economy of language – are there places where 
things go unsaid? How has the production used music to carry through this “less is more” style of 
exposition? 

 

• How are we meant to feel about the characters? 
 

o Anna – do we sympathise with her dilemma? How hard is it for a modern audience to find 
empathy for someone trapped by rigid social convention when such social conventions no 
longer exist? 

 
o Gurov – do our feeling towards him change? Did we like him at the outset? Do we feel 

complicit in his seduction of Anna with his asides to the audience? 
 

o Gurov’s wife – can we trust the view of this aging playboy? If we heard her story, would she 
be just another woman of her time, trapped in an unhappy marriage to a womaniser? 

 
o Anna’s Husband – can we feel any sympathy for him? Is he also to be sympathised with for 

being trapped in his own mundane world? Or is he too incidental to the story to feel 
anything other than contempt for his weakness? 

 

• Gurov initially loves Anna because of her naivete – does she become less naïve in the production?  
 

• How does Gurov’s character and attitudes change and why? 
 

• Who starts with and who ends up with the power in the relationship – or does it ultimately become 
a relationship of equals? 

 

• Do we worry that their relationship is based upon lies – to other people, and to each other (in 
terms of their true natures – Anna being so bound by convention, Gurov being such an 
opportunist)? Or does everyone always lie to some extent even if to themselves? 

 

• Is this just a holiday romance in a romanticised resort? Can a mundane urban reality ever measure 
up to the idealised memory of Yalta? 

 



 20 

• How does Chekhov use colour to evoke a mood or theme? How has this been carried through 
visually in the production? 

 
o Look for references to greyness to indicate tiredness and aging, 
o Brighter colours might suggest life, excitement and hope. 

 

An Avenger 
 

Sigaev’s visits a gun shop. His wife has been unfaithful to him and he wants to exact revenge on both her 
and her lover. Then he wants to kill himself, and he is shopping for the best weapon to carry out the deed.  
He appears to be looking for sympathy – Sigaev takes pains to make it clear that he is the offended party - 
that he himself has done nothing wrong and that the fault lies entirely with his wife and her lover.  
 

 
 
We know nothing about Sigaev (or his wife’s affair) – all Chekhov shows us is Sigaev’s feelings and his 
thought process as he determines the correct form of revenge for such a personal slight. He feels so 
aggrieved that initially the only course of action is to kill his wife, her lover and himself. For this the gun 
shop owner suggests the Smith and Wesson as the very best gun for the job. The price, however is 45 
roubles and Sigaev baulks at the cost.  
 
The shopkeeper then suggests that a mere 18 roubles, the Lefaucher revolver is more cost effective option 
but that he considers it totally unsuitable for killing a spouse or committing suicide. Sigaev protests that he 
only wants to use it to frighten away burglars, but the shopkeeper considered that a Lefaucher was not 
even up to that task. 
 
The shopkeeper’s next suggestion is the Mortimer duelling pistol which leads Sigaev to consider the 
possibility of a duel as a way of hilling his rival – delighting in the fantasy of watching the lover die. But 
then he reasons perhaps to kill the lover and then himself, leaving the wife alive to deal with the pain 
would be better revenge. But in this scenario he would miss out on revelling in her pain. Perhaps, he 
reasons, it might be better to kill him, be arrested, denounce her infidelity and then kill himself later. But 
that might get him sent to Siberia and would give his wife a chance to remarry, so he dismisses this option 
too. 
 
Ultimately, Sigaev decides that divorce and denunciation is the most appropriate course of revenge. So, 
feeling guilty at wasting the shopkeeper’s time, he buys an 8 rouble quail net and leaves the shop. 
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Main Theme 
 

Revenge 

So many of Chekhov’s stories focus on a couple trying to find illicit happiness against a backdrop of an 
unhappy marriage to a spouse that they no longer love. In An Avenger we see the perspective of the 
cuckolded spouse without knowing any of the background information. His passions run strongly but are 
infinitely changeable: ranging from envisaging a bloody double-murder/suicide, to a duel, to a single 
murder inflicting grief, and then ultimately divorce and denunciation as the best form of vengeance. 
 
The process of choosing the perfect weapon for bloody revenge affords Sigaev the chance to think through 
his options – Chekhov shows how our immediate base impulses can lead to disastrous decisions: the 
process of deliberation allow him to come to the rational option of divorce.   
 
Sigaev’s sense of outrage diminishes as the story progresses– along with the cost and effectiveness of the 
weapons offered to him. He longs to make a decision that will not only ensure he is viewed 
sympathetically by society but that he will also come out on top. Sigaev is a proud man: rather than 
discussing what has happened with his wife and seeking some form of reconciliation, he appears to have 
an instinctive and murderous reaction which becomes more muted over the course of the story: perhaps 
indicating the truth in the old adage that time heals all wounds. 
 

Things to think about  

 

• Do we know enough about Sigaev to feel any sympathy for him or is he merely a vehicle for an 
idea? 
 

• Is Sigaev solely a comic character? 
 

• Does the shopkeeper know why Sigaev wishes to buy a gun? Does it matter to him? 
 

• Does Sigaev come to the right decision? 
 

• Compare Sigaev to Anna’s husband in The Lady with a Little Dog or Popova in The Bear – did 
Chekhov have a fixed view about the morality of infidelity? Did he display sympathy for the 
offended parties or did they invite the offence by their own failings? Or were they sometimes 
simply incidental collateral damage to a grand romance? 

 

• How did the economy around the use of props in the show mirror the use of language? 
 

• Did anything in the show remind you of silent films? How might this be relevant to Chekhov’s 
economical linguistic style? 
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The Bear 

The Bear is appropriately subtitled a “Farce in One-Act”, and indeed, with its quick-fire witty dialogue, 
accidental broken furniture, and hyperbolic emotions that hilariously turn 360 degrees, it is a crazy drama 
that resembles an act from a vaudeville. 
 
Elena Popova is a woman deep in mourning. Her servant, Luka, tries to comfort her and encourage her to 
finally leave the house, seven months after her husband’s death. Popova resolutely refuses, declaring that 
she must remain forever faithful to her husband—even though he had been a consummate womaniser 
and spent her money with abandon. Popova is determined to show her late husband what true love and 
faithfulness mean by denying herself all pleasures. 

The doorbell rings and a dishevelled Smirnov enters the room. Popova refuses to see him as she has sworn 
to not see anyone until her death, but Smirnov will not be put off, claiming that he has come on urgent 
business and demanding that Popova return the money owed to him by her late husband. As she does not 
have money at the house and is not in the “mood” to deal with financial matters, she tells him to return 
the day after tomorrow. 

Angered by her dismissive response, Smirnov refuses to leave until she repays the debt. They engage in an 
increasingly heated verbal sparring match: Smirnov accuses women of dishonesty and of wanting equality 
when it works in their favour, while Popova makes the argument personal by calling Smirnov a “bear” for 
his boorish manners. Smirnov tells Popova that if she really wants feminist equality, he will give it to her—
in the form of a duel. Surprised by her eager acceptance of his challenge, Smirnov begins to fall in love 
with this “red-hot pistol packing little spitfire” of a woman. After teaching her how to use a pistol, he is 
forced to admit that he is beginning to like her. She refuses to back down from his challenge which further 
fuels Smirnov’s love for her and he asks her to marry him.  

Popova repeatedly refuses him and Smirnov threatens to leave. When she protests, Smirnov passionately 
kisses her and at this moment, Luka and two other workers enter the scene with household weapons, 
ready to break up the dual. 
 

Main Themes 

Love 

It must be remembered that The Bear was written as a farce and a satire on the response to calls for 
women’s rights, however, it does add to the inferences we can draw about Chekhov’s views on love.  
Popova is a wealthy woman with her own resources – her husband spent her money – but even that did 
not give her protection from an unhappy marriage. Her husband was a womaniser and a wastrel and by 
her account treated her badly. It seems that money is no protection from loneliness.  
 
In Chekhov, loneliness is the antithesis of love, and passion is the antidote to loneliness. Comically, in this 
short play, the passion starts out as a violent hatred, but even this is preferable to the half-life of people 
enduring unhappy relationships. One feels that, if their relationship lasts,  their love will always be of an 
impetuous nature. 
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Hypocrisy  

Smirnov expounds vociferously about how much he dislikes women. He details all of the many love affairs 
he has had, lists all of his past lovers’ undesirable traits and declares that he has sworn off all women. He 
also criticises the women who wish to have equality with men. However, as soon as Popova shows her 
fiery-spirit and insists on settling their quarrel by a duel just like a man, the self-professed woman-hater 
falls deeply in love. 

Things to think about  
 

• What is the significance of the title “The Bear”? 
 

• Do we have any sympathy for Popova’s exaggerated mourning or is it utterly self-justificatory? 
Compare her reaction to being a jilted spouse to that of Sigaev in An Avenger. 

 

• How did “The Bear” add to the debate on women’s roles in the 1880’s? What can we tell about 
Chekhov’s views from this short play?  
 

• How does Popova compare to others of Chekhov’s female characters? 
 

• Is there anything convincing about Popova and Smirnov’s falling in love? Can we have any 
confidence in their love lasting? 
 

• Popova was widowed but was she lonely in the same way as Anna in The Lady with a Little Dog or 
the Chemist’s Wife? 
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Interview with the Director 
 
 
 

 
 
 
 

Eliot Giuralarocca 
 
Tell us about your production In and Out of Chekhov's Shorts. How long have you been devising this 
production? Is this the first time you'll be performing and touring it?) 
 
In and Out of Chekhov’s Shorts brings to life some of Anton Chekhov’s celebrated short stories. I wanted to 
create a dynamic, exhilarating piece of theatre, with original live music and presented in a style that 
celebrates and relishes the theatricality of storytelling itself. I started working on adapting these stories 
about a year ago, thinking of them as a bit like folk tales to be spoken aloud as if sat around a fire on a 
winter’s night. I’ve created an ensemble of 5 actor/musicians to perform them and after months of 
marketing and selling the show to theatres we are just about to rehearse the show in three and a half 
intensive weeks. We will play a troupe of nomadic Russian Gypsies that arrive in front of the audience 
pulling their carts behind them, carts that contain everything needed to tell the stories, - costumes, props, 
musical instruments, chairs, rugs and so on. The show opens at the Greenwich Theatre 12th-14th 
September and want the audience to feel that when the evening is finished, we will simply pack up and 
move on to tell our stories somewhere else. In a sense this is literally true as we will be touring around the 
country for 5 weeks, performing the show in about 27 theatres!  
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Which of Chekhov's stories are you bringing to the stage and why?  
 
I’ve always loved Chekhov’s short stories, I first read them about 20 years ago and since then they have 
always stayed with me. They are wonderful hymns to the absurdity of everyday life, as memorable and 
bracing as jumping into a cold plunge pool after a hot sauna! The five stories that I have chosen to bring to 
the stage are The Chemist’s Wife, At a Summer Villa, The Lady with a Little Dog, An Avenger and The Bear. 
By turns romantic, hilarious, odd and memorable, at their heart, these are stories about people 
desperately trying to connect with each other sometimes comically, sometimes poignantly. Each story is 
complete in itself, but performed together they map out the arc of a relationship, following the progress of 
idealised youthful love with all its excitement, yearning and disappointments, through mid-life cynicism 
and infidelity, to the results of jilted love and vengeance.  

The very best stories can shape how we see the world and offer us a glimpse of our own reflections. They 
encapsulate a particular moment in time that is at once personal and universal. I’ve always believed in the 
enduring power and importance of storytelling; actors and audience sharing together in an act of 
communal imagination. It is theatre at its purest, offering us the potential to transcend the moment we 
chance to live in and to imagine what it’s like to be in someone else’s time and space, providing a window 
to see how other people live, how they react in different situations and maybe in turn helping us to 
imagine how we would feel and what we would do. 

You're working with Chekhov's short stories as opposed to his plays. How have you found adapting 
these for the stage?  

 
Chekhov's stories are intrinsically dramatic, with interesting scenarios, bold characters and subtle and 
often surprising dialogue that needed very little embellishment from me. I’ve really enjoyed the process of 
adapting them for the stage. I wanted to keep the ‘story-telling’ form of characters talking to the audience 
directly which allows them to share their thoughts, feelings and attitude to what unfolding and to 
comment on the action and I have tried to stay as close to the original source material as possible while 
being quite bold in editing and making things work dramatically, - if part of a story can be better told 
musically or visually we’ve done that. We’ve added music, underscore and songs and I’ve adapted the 
material very much with a cast of five in mind. I’ve also tried to interweave the stories whenever possible 
to give a sense that characters can travel through one story and appear in another. 
 
 
How has the creative process been? Were you solely responsible for devising the production, or did it 
come about in a collaborative way with the cast?  

 
I formed Dragonboy Productions to focus on creating and developing new work for the theatre with a 
particular interest in storytelling, adaptations and working with actor/musicians to create exciting and 
engaging theatre performed with original live music. I strongly believe in utilising all the talents of the 
people involved in a project to create work that could only have been brought into being by this particular 
group of people working together at this particular time. I conceived the idea for the show, adapted the 
stories, briefed the designers and so on so in that sense the vision for the piece was mine but creating a 
piece of theatre never happens in isolation and I have had the great good fortune to work with some 
wonderfully patient and creative collaborators. My creative team are a tight unit that I have worked with 
on many occasions and I was also careful to cast actors who I felt would work well in an ensemble and who 
brought something unique to the project, performers that took the work seriously as well as possessing a 
sense of fun and playfulness. Tom Neill has written, created and orchestrated the music beautifully and I 
have a wonderfully talented cast ready to throw themselves into the project with commitment, passion 
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and generosity of spirit. Theatre is often most potent when it is most simple and one of the most 
important aspects in creating this show will be to find the most economical but theatrically inventive way 
to tell each story. Because I’m performing in the show as well as directing I have also tried to create a 
dynamic environment in which the actors feel that they can really play, discover, create and ultimately 
take ownership of the material themselves.  
 
Have there been any hurdles along the way to seeing this show onto the stage?  

 
The main hurdle as ever is money! In the early stages of planning I was constantly preoccupied with the 
question of whether enough theatres would book the show and offer us financial guarantees to be certain 
that I’d have the budget in place to create the show at all, to pay people and to make a tour viable. As a 
producer, here’s always a moment when you have to bite the bullet and sign contracts with theatres to 
say that you will produce a show and at that stage you just hope that enough theatres will come through 
for you to make that a wise decision! We have also been helped enormously by the Bathway Theatre in 
Woolwich, part of the University of Greenwich, who awarded us an Artists in Residency and allowed us to 
use their theatre and facilities for free. 
 
As a side note, 2019 sees three different productions of Chekhov's Three Sisters come to major London 
theatres (the Almeida, the Vaudeville and later this year the National). Any thoughts on why it's been 
such a popular play to revive year?  

 
I really don’t know the answer to this! Maybe everyone simultaneously thought 'oh there hasn’t been a 
production of The Three Sisters for a while, let’s programme it!’. It’s a great play for sure and great plays 
tend to be done in cycles, but producers are usually loath to present a play when another theatre’s version 
of it is still fresh in the public’s memory so it’s a bit of a mystery. I’ll be very interested to see how they 
compare to one another! 
 
What do you hope your audience take away from seeing your production of Chekhov's Shorts?  

 
We’ve taken a dynamic approach to presenting Chekhov with a story-telling ensemble of actor/musicians 
and the plan is to create a show filled with vibrant theatricality and full of music and memorable visual 
images bringing out the humour and romanticism of Chekhov's stories and challenging any preconception 
that his work is inaccessible or sombre. We want to engage and excite our audience and have them comes 
out of the theatre on a high! 

Finally, what's next for you following the tour?  

I have been performing in Melly Still’s production of Captain Corelli’s Mandolin for the last six months on 
tour and in the West End and we started rehearsing In and Out of Chekhov’s Shorts during the last two 
weeks of that run which was fun but exhausting. By the time we finish touring at the end of October I can 
safely say that I will definitely be ready for a few days off! Then, for Halloween, we’ll be telling ghost 
stories and hosting a six-course Halloween themed meal in a ‘pop-up’ restaurant in East Dulwich. And after 
that, I will have to decide what our next show will be for 2020 and start selling it to theatres! It’s a lot of 
hard work but great fun. 
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Meet the Cast 
 

Elisabeth Snegir 

 
 
 

Elisabeth moved to England from Russia in 2012 and has just graduated from The Actor 
Musician course at Mountview Academy of Theatre Arts earlier this year.  
 
Theatre credits at Mountview include Sarah in Our House, Boult/ Fisherman in Pericles, 
Helena/ Starveling in A Midsummer Night’s Dream and Marian Paroo in The Music Man.  
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In and Out of Chekhov’s Shorts is Elisabeth’s first professional show since leaving Mountview 
and she is thrilled to be working with Dragonboy Productions on such an exciting adaptation 
of the work of one of Russia's greatest writers.  
 
What or Who inspired you to want to become an actress?  
In Moscow I trained as a musician, taking part in competitions and concerts, so being on 
stage has always been a part of my life. And I have always loved telling stories, entertaining 
people and being in school productions was something I really enjoyed being a part of. The 
moment when I think it clicked that I wanted to pursue this as a career was when I saw a 
production of Gecko’s Institute on a school trip. The incredible storytelling and the 
camaraderie of the actors on stage was electrifying. That’s when I finally realised that I 
wouldn’t be happy doing anything other than acting and hopefully making people feel the 
same way I felt watching that production.  
 
What was your first experience of acting and what performances have you most enjoyed?  
The first time I went on stage as an actor was in Moscow, in a school production of the Snow 
Queen, where I played Gerda when I was 7. I remember being absolutely terrified I’d fall 
over or break something. But I remember it being so much fun in the end! A show that I 
loved performing was a production of A Midsummer Night’s Dream, we did at Mountview, 
directed by Richard Cant. I played Helena, who is such a brilliant, funny, warm character. It 
was also the very first time I had ever delved into Shakespeare, so it was a challenge which 
turned out to be a production I will never forget. Another show which has really stayed with 
me was an Actor-Musician production of Dead Dog in a Suitcase which I did earlier this year. 
The politic of the play is incredibly relevant today and it made me realise the importance of 
theatre as a construct.  
 
What has been your biggest career challenge to date and what ambitions do you have?  
The biggest challenge for me so far was probably my last year of training at Mountview. It’s 
not always an easy path, and that is what I have realised this last year. What ambitions don't 
I have is the real question! I would love to see the concept of Actor Musicianship grow in 
theatre, so playing a role in the development of that is something I am very passionate 
about.  
 
What do you enjoy most about your job? 
 I think what I most enjoy about my job is being surrounded by creative people and being 
able to play, explore and have fun with likeminded people- what a brilliant job to have! If 
you weren’t an actress what job would you like to do? I find it difficult to imagine myself in 
another job however the obvious answer would be a musician, but to be honest, a dog 
walker. 

 
 
 

I promise to be an excellent husband, but give me a wife, who like 
the moon, will not appear every day in my sky. 

Anton Chekhov 
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Graeme Dalling  
 
 

 
 
 

Graeme trained at the Guildford School of Acting and is currently performing in Melly Still’s 
production of Captain Corelli’s Mandolin which plays at the Harold Pinter Theatre in 
London’s West End until the end of August.  
 
Theatre credits include: Measure for Measure (Guildford Shakespeare Company), Let The 
Right One In (Royal Court/Apollo Theatre/St Ann's Warehouse NYC/U.S tour), Elsie 
Thatchwick (Edinburgh Fringe/Theatre 503), Rope (Brighton Fringe, Rialto Theatre), Much 
Ado About Nothing (Iris Theatre, Covent Garden), Macbeth (Trafalgar Studios), Der Ring Des 
Nibelungen (Royal Opera House), On Golden Pond (Middle Ground/National tour), To Kill A 
Mockingbird (York Theatre Royal/National tour), The Snow Queen (Stephen Joseph Theatre, 
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Scarborough), Old Vic New Voices: 24 Hour Plays (Old Vic), Huck (Chipping 
Norton/Southwark Playhouse/National tour), Treasure Island (Northern 
Broadsides/National tour), Treasure Island (Birmingham Stage Company/ National tour) and 
Oliver! The Musical (New Vic, Newcastle-Under-Lyme).  
 
Television credits include: Doctors and Hollyoaks. Film credits include: Home For Christmas.  
 
What or Who inspired you to want to become an actor?  
I was inspired by a particularly wonderful teacher - Mr Robinson - who taught us Drama at 
school. He inspired us to read all the classic plays and took us on monthly theatre trips to 
the Citz in Glasgow. We saw some really cutting-edge productions, often involving sex and 
swearing which we all loved, and we would talk about the shows and dissect them the next 
day in class. Forefront was an amazing after school drama club that really got me into 
performing. We did big proper productions, and Naidha Thompson the head, helped me 
prepare my speeches for drama school; I learnt the importance of professionalism and strict 
discipline to my craft from her and I really don’t think I would have got in to Drama school 
without her influence! When I learnt that my great uncle, Laidlaw Dalling, was an actor, I 
remember thinking, ‘that’s what I’m going to do too.’  
 
What theatre have you most enjoyed? 
Punchdrunk’s The Drowned Man is probably the best thing I’ve ever seen, and Ben 
Whishaw’s Hamlet at the Old Vic was the first proper play I saw in London and his 
performance is still lodged in my memory. I also saw Hamilton for $20 in a tiny New York 
theatre before it went huge which was incredible. Also, seeing Anne Marie Duff in Saint Joan 
at the National, The Ferryman at the Royal Court and Mark Rylance in Jerusalem, were all 
amazing theatrical experiences.  
 
What has been the biggest challenge in your career to date?  
Probably performing Claudio in Much Ado about Nothing, my first big Shakespeare role. It 
was a difficult role and it was outdoor theatre which brings its own set of challenges. I found 
it very hard. I just don’t think I got it, which happens sometimes, but it’s a horrible feeling. I 
was a nervous wreck and genuinely didn’t know what was going to come out of my mouth! I 
got through it, but it gave me a fear of Shakespeare for a while. I resolved to never feel like 
that again. I’ve recently played Angelo in Shakespeare’s Measure for Measure and I 
prepared so much to avoid that fear. Thankfully it paid off and it was a great experience.  
 
What do you enjoy most about your job?  
The work itself really, but also the people, the travel, the unpredictability, and the fact that I 
can say I’m doing something for a living that I genuinely love.  
 
If you weren’t an actor what job would you like to do?  
I’d be a Personal trainer or maybe a song writer, but I’d be equally happy teaching surfing 
somewhere hot, with long hair and a big beard!  
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Laura Singleton  

 

 
 
 
 

Laura Singleton Laura trained at the Royal Welsh College of Music and Drama and is a 
Member of the National Youth Theatre of Wales.  
 
Theatre Credits include, Henry in Lord of the Flies (Sherman Theatre and Theatr Clwyd), 
Amber in Buddy (Gate Theatre), Mickey in The NightWatch (Richard Burton Company), 
Tanya in Punk Rock (Richard Burton Company), Anna in Stars in the Morning Sky (Richard 
Burton Company)  
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Television credits Fixers Memory Loss (ITV), Tuesday at Jackie’s, (BBC Wales). Multimedia 
work: Jennifer in YEN (Ustinov Studio, Bath) Radio credits Torchwood and Long Way From 
Home  
 
Who inspired you to want to become an actress?  
Growing up, I was very lucky to have two very passionate and inspiring Drama teachers 
during my teenage years, Beverley Roblin who taught me in school and Michelle Richards 
who was at The Stage Centre, stage school. They opened up the world of theatre to me in all 
its different forms which allowed me to fall head over heels with it, and I’ve never looked 
back. What was your first experience of acting? My first experience in acting was in Primary 
School, playing the Widow of a Woodcutter who was killed by a falling tree. It was a very 
dramatic start to my acting career! And from there, I've always loved to create and tell 
stories onstage.  
 
What show have you most enjoyed? 
I’ve seen a lot of shows that I’ve thoroughly enjoyed but the most memorable was Simon 
Stone's production of Yerma at the Young Vic. I love watching theatre where you are utterly 
transported into the world of the story and you forget you’re watching actors onstage in a 
play and that’s what this show did for me. It had such powerful, earthquaking performances 
from all of the cast, especially Billie Piper and It is still imprinted on my mind to this day.  
 
What has been your biggest career challenge?  
The biggest challenge for me so far was Michael Fentiman’s production of Punk Rock where 
I played Tanya Gleason. I was very much pushed out of my comfort zone and the show really 
taught me about the power of language as well as testing my mental and emotional stamina 
as the play was a rollercoaster of emotions and dealt with some very strong themes. But it 
was an absolute privilege to perform with my fellow cast members each night and getting to 
meet the writer Simon Stevens at the end of it was the cherry on the cake. It is a memory I 
will never forget.  
 
What do you enjoy most about your job?  
I love that I am able to travel and visit new places and to make friendships with people for 
life. But most importantly it's wonderful to have the opportunity to explore different 
projects and to be creative while having an absolute blast doing it. I’m very lucky to say I 
have a job that I love.  
 
If you weren’t an actress what job would you like to do?  
This is a hard question. I’m actually not sure, because for as long as I can remember acting is 
all I’ve ever wanted to do. But I love working with children so I would probably be a Drama 
teacher so that I could inspire kids in the same way that my teachers/ mentors have inspired 
me.  
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Tom Neill  

 

 
 
 

 
Tom Neill Tom's upcoming work includes adapting The Elves and the Shoemaker for 
Greenwich West Community and Arts Centre; producing Marina Carr's The Cordelia Dream 
for tour; recording Katie Maddocks' debut EP of songs Them's The Breaks; also recording 
and co-composing new bebop and modal jazz with Ruben Berrios' quartet Baron Mara Jazz. 
For further information www.tomneill.eu  
 
What or Who inspired you to want to become an actor?  
It was the only thing I really enjoyed, despite being dutifully mediocre at all the other things 
I was given. I love the drama of the stories of the theatre, and the opportunity to be crazily 

http://www.tomneill.eu/
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comedic in unlikely situations. I was lucky enough to find myself around people who felt the 
same.  
 
What was your first experience of acting and what performances have you most enjoyed?  
I have so many treasured early experiences. I think, as a boy being cast in a production of 
The Rivals at the Redgrave Theatre in Farnham, and being amazed by the operation of a full-
time producing theatre. In my professional life, working with the iconic director Yoshi Oïda - 
on Benjamin Britten's Death In Venice has been one of my most enlightening and rewarding 
experiences.  
 
What has been the biggest challenge in your career to date/what ambitions do you have? 
I once did a tour of care homes and performed a tap dance to a room full of wheelchair 
users which was quite a mental challenge. I had a lot of faith that they retained the 
generosity to enjoy what I was doing. Thankfully they did. I have ambitions to see lesser 
known plays on stage - there are so many good ones that get overlooked in favour of the 
money-spinners.  
 
What do you enjoy most about your job?  
I like being away from home. The bills land on the door mat and nobody is there to pick 
them up :) I love turning up in a new place. Perhaps you'll be staying in a country pub with a 
circle of folk musicians having a session or be getting chips from the greasy spoon beneath 
the Preston Travelodge. The theatres are mostly beautiful, and the company always is.  
 
If you weren’t an actor what job would you like to do?  
I'd have to find a job where my skills were transferable; that is, the ability to say anything 
seriously and convincingly, without having to actually believe it. Prime Minister, perhaps!  
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Eliot Giuralarocca  

 
 

 
 
 
 

After studying for a degree in English Language and Literature at Christ Church, Oxford, Eliot 
trained as an actor at the Guildford School of Acting. Over the past 25 years he has worked 
solidly as an actor in Theatre, Film, T.V. and Opera while also creating his own work, 
devising and developing projects as a theatre-maker and working as a freelance Theatre 
Director. As Artistic Director of Dragonboy Productions, he brings this experience together 
to focus on creating and developing new work for the theatre.  
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For Dragonboy Production's next show, In and Out of Chekhov’s Shorts, Eliot had adapted 
some of Anton Chekhov’s short stories and is very much looking forward to creating and 
directing the show. He is currently performing in Melly Still’s production of Captain Corelli’s 
Mandolin (Rose Theatre Kingston, Neil Laidlaw Productions and the Birmingham Repertory 
Theatre) which plays at the Harold Pinter Theatre for a 9 week run in London's West End 
following a UK tour.  
 
Eliot played Prospero in The Tempest - a show that he adapted and created with the Spanish 
company, Le Tendre Amour. The show opened the International Festival of Theatre in 
Malaga and subsequently played throughout Europe as part of the British Council's 
Shakespeare Lives programme. It was nominated for the Gran Premio de España de Artes 
Escénicas 2016.  
 
Other Theatre credits include playing the title role in The Beekeeper (Blackeyed 
Theatre/Waterloo East) for which he received an OFFIE Best Actor nomination in the Off 
West End awards, Alice in Wonderland (Guildford Shakespeare Company), Alarms and 
Excursions (Chipping Norton), The Resistible Rise of Arturo Ui (Liverpool Playhouse 
Nottingham Playhouse), Il Turco In Italia (Royal Opera House); Measure for Measure 
(Thelma Holt Productions); A Small Family Business (Watford Palace Theatre); Don’t Look 
Now (Lyric Hammersmith); The Comedy of Errors, Titus Andronicus (Shakespeare's Globe); 
Twelfth Night (Royal Exchange Manchester); Rosencrantz & Guildenstern are Dead, Horse & 
Carriage (West Yorkshire Playhouse); The Black Dahlia, Buried Alive, The Cherry Orchard, 
Demons and Dybbuks (Method & Madness); A Midsummer Night's Dream (Nuffield Theatre 
Southampton); The Government Inspector (Salisbury Playhouse); Man for Hire (Stephen 
Joseph Theatre Scarborough); The Lion the Witch & the Wardrobe (Library Theatre 
Manchester); Oxygen (Tricycle Theatre).  
 
T.V. work: Mind Games (ITV) and Egypt (S4C). Film work: Nine (Lucamar/ Weinstein); Night 
Swimming (Tri-Star); DIY Hard (British Film Foundation); Cake (Subrosa Films)  
 
What was you first role and what first attracted you to theatre?  
My Archangel Gabriel in the School Nativity play, aged 5 was, I’m reliably informed, a sight 
to behold. I think I probably realised from an early age that acting was something you could 
do to show off without getting into trouble! I also had a really inspiring English teacher at 
school - Dave Smith - who suggested that I audition for the National Youth Theatre. I did 
audition, got a place and had a wonderful summer performing and after that there was no 
looking back.  
 
What shows and performances have you most enjoyed?  
As a young actor, Complicite’s The Street of Crocodiles and Phelim McDermott and Julian 
Crouch’s Shockheaded Peter were productions that blew me away and changed my 
perceptions of what theatre could achieve. In the last few years, Conor McPherson’s Girl 
from the North Country and the Old Vic production of Fanny and Alexander were both 
stunning productions while The Inheritance by Mathew Lopez was a tour de force that I felt 
grateful to have seen.  
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What has been the biggest challenge in your career to date?  
As a young actor, playing Bucky Bleichert in Mike Alfred’s production of The Black Dahlia 
was a huge challenge. It was a wonderful rollercoaster of a role; 2.5 hours on stage without 
an exit. Waiting in the wings on the first night was probably the most nervous I’ve ever 
been! Getting used to the physical and mental stamina of performing that role every night 
of the week and week in-week out was a challenge that I relished.  
 
What do you enjoy most about your job?  
I love the fun, the camaraderie and the friendships that are forged and the fact that no two 
days are ever the same. The life of an actor or a director is always a series of ups and downs. 
I believe the trick is to relish and embrace that sense of unpredictability rather than dread 
it! I love the process and challenge of creating a piece of theatre and being challenged by 
others to do that as well as possible. It keeps you young or at least allows you to cling on to 
the illusion that you are still young! Being around talented, passionate and creative people 
is good for the soul. In many ways acting isn’t really a job for grown-ups at all. But it is fun. 
I’ve also been very lucky to have been able to travel and perform in different countries 
around the world as well as visiting towns and cities the length and breadth of the UK. Being 
paid to do that still feels like a privilege.  
 
If you could pick any theatre company to work with on your next project which would it 
be?  
I’ve had the great good fortune to have performed at Shakespeare’s Globe as an actor. I 
adore Shakespeare so if I could wave a wand I’d love to act there again or direct a show 
there; there’s something about the space with the actors sharing the same light as the 
audience that just has a bit of magic about it.  
 
Which director do you most respect?  
I hope I’ve learned something from everyone I've worked for, but I'd say that Mike Alfreds 
was an important influence on my directing work. I had the good fortune to work with him 
for a couple of years as an actor in his Method and Madness company and learned a great 
deal about the rigours of Directing and the mechanics and techniques of storytelling and 
narration.  
 
What ambitions do you have?  
I think my ambition has always been the same; to do good work with good people. 
Everything and anything else flows from that really.  
 
If you weren’t an actor and a director what job would you like to do?  
I’ve spent at least 25 years pondering this very question! I haven’t come up with an answer 
yet which is probably why I’m still doing it! 

 
 
 

How unbearable at times are people who are happy, 
people for whom everything works out. 

Anton Chekhov 
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Suggested Post-Show Class Activities 
 

Activity One 

 
Split the class into groups of four or five.   
 
Give each group a large sheet of paper (eg flip-chart paper) and markers each. Elect one 
member of the group to be a spokesperson. 
 
Give each group an element of the production to brainstorm and report on. These could 
include: 
 

• Themes of one particular story 

• The themes that linked the stories 

• Whether there was a clear thematic progression from the beginning to the end of 
the production 

• The way music was used in the production 

• The way props were used in the production 

• How the scene was set 

• The use of narrative and diaglogue in the production 

• How the stories were visually and musically linked 

• How the lighting added to the performance 

• The effectiveness of setting the stories outside their traditional drawing room scenes 
 

Allow the class 5-10 minutes of brainstorming time and then ask the spokesperson to 
summarise the thoughts of the group. 
 
Allow for a little discussion with the whole class before hearing from the other groups. 
 
 

Activity Two 

The following is an excerpt from the script of The Lady with a Little Dog. This is the moment 
that Anna and Gurov meet. 
 

• Ask the class to split into pairs and read one character each 

• Start a discussion in pairs or as a class as to how this excerpt was performed during 
the show. Get the students to think in terms of: 

o Tone 
o Intonation 
o Pauses for effect 
o Comedy  
o The use of music 
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o The use of lighting 
o The use of props and set 

 

• How would the students have performed this scene differently? 

• Were they convinced that Gurov was being honest with Anna here – had he really 
trained to be an opera singer? 

• How does their perception of the passing of time reflect on their enjoyment of their 
holidays? Their lives in general? 

• How does Anna react to Gurov’s initial advances? How had social conventions 
dictated her responses? 

• Is there a conflict between how Anna talks about her husband in this scene and how 
she later runs back to him when he writes? Why does she go so willingly? 

• How are the characters of Anna and Gurov portrayed in this scene? Do they change 
throughout the story? 

• Talk about the mixed use of dialog and narrative – how did this engage the 
audience? 

 

Anna  Oh thank you, that’s very kind of you…If you could just give him 

a little water 

(She sits down at the next table) 

Gurov  What a beautiful dog! 

Anna  He doesn’t usually bark. He’s excited. I think the heat and sea air 

agrees with him 

Gurov  Ah Yes. (he breaths deeply) Me too! Please join me. (Anna 

hesitates then joins) Have you been in Yalta long? Anna About 

five days 

Gurov  I’m a visitor too. From Moscow. I’m already into my second week 

Anna  Time passes quickly, but it’s so dull here! 

Gurov  You are only saying that because it’s the done thing to say! People 

come here from the dullest towns imaginable, places so dull I can’t 

even remember their names and they’ll still say ‘oh it’s so dull 

here! Oh the sand gets everywhere.’ People always find something 

to complain about. Where are you from? 

Anna  Belyov 

Gurov  Ha! The way you talk anyone would think you come from Rio di 

Janeiro! 

Anna  I laughed. And then we continued to eat in silence 

Gurov  Like strangers 

Anna  But after dinner we walked side by side and a playful, easy-going 

conversation started up – the sort of conversation between 

contented people who aren’t in a hurry 

Gurov  And who do not mind where they go or what they talk about 

Anna  We talked about how strangely the sea was lit; the water was a lilac 

colour, incredibly soft and warm 
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Gurov  A golden strip of moonlight running along it 

Anna  We spoke about how humid it was after the day’s heat. 

Gurov  I told her that I had studied literature but worked in a bank and that 

at one time I’d trained to be an opera singer 

Anna  What happened? 

Gurov  It didn’t work out. 

Anna  Oh that’s a shame. I just adore opera. 

Gurov  Do you? 

Anna  Oh yes! They say that The Geisha will come to Russia one day 

soon. 

Gurov  Wouldn’t that be something. 

Anna  Yes it really would! 

(She sings the opening of ‘the Amorous Goldfish’ from The 

Geisha. Gurov joins in the ending) 

 

A Goldfish swam in a big glass bowl 

As dear little goldfish do 

But she loved with the whole of her heart and soul 

An officer brave from the ocean wave, 

And she thought that he loved her too. 

 

Gurov  You have a lovely voice. 

Anna  Oh I don’t know about that. But I do go to all the first nights. I 

never miss one if I can help it. I’m here for a month. My husband 

will come and join me at some point. He wants a holiday. And he 

needs one. 

Gurov  What is it that your husband does? 

Anna He owns a Chemist shop. But he rarely works there. He has a job 

in Local Government. I’m not sure exactly what he does. I don’t 

ask and he doesn’t bother to say. But it’s important and he’s 

always busy doing it. So there we are. (Anna laughs nervously) 

Gurov  And you? What do you do? 

Anna  Well until recently I was studying at the Institute. 

Gurov  Oh yes? I have a daughter that wants to study there 

Anna  He had a 16 year old daughter and two sons at college. 

Gurov  I married early when I was still in my second year at University, 

and now my wife seems much older than me. 

Anna  He told me that she was a tall woman with dark eyebrows 

Gurov  Very upright, pretentious and worthy, and as she puts it, 

intellectual… She reads a lot. 

Anna  There was something attractive and elusive in his appearance, in 

his character, in his whole nature that drew me to him. And he 

knew it 
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Gurov  Something drew me to her too. And it wasn’t just the seductive 

thought of a brief encounter, a romance with a stranger, a woman 

whose name I did not even know. 

Anna  My name is Anna. 

Gurov  Ah.. 

Anna  Anna Sergeyevna. 

Gurov  Nice to meet you Anna Sergeyevna. I am Dmitry Dmitriyevich 

Gurov 

Anna  Nice to meet you too (They shake hands laughing at the irony of 

the formality) 

 

 

 
   

Anton Chekhov 
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